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John Almeida in conversation with Markus Bebek

John Almeida.

Markus Bebek Mr. Almeida, first of all, 
congratulations to your concert in Melk at 
the Schagerl Brass Festival - the University 
of Central Florida Trumpet Ensemble 
directed by you. It was a really great 
experience for me to hear your ensemble!

John Almeida Markus, thank you for 
your very kind compliment! 

MB Tell us something about your 
Ensemble! Are these young trumpet 
players your students?

JA Yes, all of the trumpet players in the 
UCF Trumpet Ensemble are 
my applied trumpet students. 
They are pursuing degrees 
in Music Education, Trumpet 
Performance, Jazz Studies and 
Music Composition. Out of 
the ten students, only one is 
a graduate student studying 
trumpet performance. The 
trumpet ensemble is an 
elective music course that is 
offered each semester. Like 
all of our ensemble courses 
at the University of Central 
Florida, enrolment is open to 
all students at the university 
regardless of their major 
course of study. This past 
semester I had 21 applied 
trumpet students in my studio 
at UCF and I selected the ten 
best players to perform at the 
Schagerl Brass Festival.

MB You played works of 
American composers. Are these 
pieces written especially for 
you? 

JA That’s correct, each of the 
pieces was commissioned to 
be premièred at the Schagerl 
Brass Festival and they were 
written to be performed by 
these ten students. I’m very 
familiar with the compositional style 
of the six composers who wrote our 
selections and I wanted the audience 
in Melk to hear how wonderful and 
unique their writing is. Joseph Kreines 
(Festal Flourish #4) has been a very 
close friend and mentor of mine for over 
twenty-seven years. He is internationally 
recognized for his compositions and a 
great many of his works for large brass 
ensemble have been performed by the 
Chicago Symphony Brass Ensemble. Per 
Danielsson is our jazz piano professor 
at UCF. He has many works published 
by Mel Bay Publishing and his Wave 
Length is his first work for trumpet 
ensemble. It really showcased the jazz 
abilities of my students. Rob Schaer 
received his Bachelor of Performance 
degree with me at UCF and his Master’s 

and Doctorate degrees in Trumpet 
Performance from the University of 
Southern California in Los Angeles. He 
is a very active freelance trumpet player 
in L.A. He performs regularly with the 
Los Angeles Philharmonic and is in the 
band for Dancing With the Stars and 
The Family Guy television shows.  I’ve 
always liked his writing and his Cascades 
was a real hit with the audience on our 
concert. Brandon Clinton is a very fine 
trumpet player who is working on his 
Master’s Degree in Music Composition 
at UCF. His writing is very fresh and 

easily accessible by the performers 
and audiences. His Great White Sea 
was a big challenge for us to learn and 
very satisfying to perform. Tex Mex by 
Bert Truax was written especially to 
showcase Lyman Brodie on trumpet. 
Lyman and Bert have been very dear 
friends for close to thirty years. Bert was 
second trumpet in the Dallas Symphony 
Orchestra for over twenty years and 
is a marvellous trumpet player and 
composer. Last, but not least, was Ed 
Gaston’s arrangement of America, the 
Beautiful. Ed has contributed many 
pieces to my brass quintet library and he 
also wrote an exciting trumpet ensemble 
piece called Montsegur which my UCF 
Trumpet Ensemble premièred at an ITG 
Conference in Denver, Colorado. Ed’s 
writing is always interesting to play and 
listen to.

MB What are the most 
important things you work 
on with your students?

JA Throughout all of my 
years of studying and 
playing the trumpet, I’ve 
come to the conclusion 
that a beautiful sound and solid 
musicianship are the most important 
aspects of our trade. You can ask my 
students the two questions that I ask 
each of them all of the time and they 
will answer: 1. What kind of sound do 

you want to make? and 2. What 
do you want the audience to 
hear when you play? I work 
on all aspects of their playing 
so that regardless of what 
ensembles they play in, they 
are always able to play what’s 
put in front of them. We are 
very fortunate at UCF to have 
very fine conductors who 
really challenge the students 
and expect them to perform 
at a very high level. European 
musicians will recognize Laszlo 
Marosi who is our orchestra 
conductor, Dr. Scott Tobias 
directs our wind ensemble and 
Jeffrey Rupert is the head of 
our Jazz Studies programme. 
The quality of the ensembles led 
by these great musicians and 
educators is something that all 
of us at UCF are very proud of.

MB What brought you to the 
trumpet?

JA I didn’t actually start on 
the trumpet. I joined the local 
Boy’s Club in my home town of 
Newport, R.I. and they had a 
drum and bugle corps which I 
subsequently became a member 
of. At the very first meeting, all 
of the new boys were placed 

in a straight line and the leader of the 
corps went down the line with a couple 
of brass mouthpieces and tested each 
student. If you couldn’t make a buzz on 
the mouthpiece, then you played drums. 
I guess I must have done OK, because 
they gave me a one-piston valved bugle 
pitched in G. I couldn’t read music, 
but music was something that I really 
loved to listen to. About a year later, my 
parents bought me a Bb trumpet and I 
guess they got tired of me honking on it, 
so they got me lined up with a teacher. 
Shortly thereafter I joined my junior 
high school band and then eventually 
my high school band. The very first 
professional trumpet player that I heard 
was Rafael Mendez and his playing just 
blew my mind. I couldn’t comprehend 
how he could do all of those incredible 
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Schagerl.

musical feats, I just knew that 
I had to be a trumpet player 
at that point. The next three 
players that really influenced 
me were Roger Voisin of the 
Boston Symphony, Al Hirt 
and Doc Severinsen. I loved 
the sounds that they made 
on the trumpet and I tried 
to imitate them as much as I 
was able. I bought every one 
of their recordings and must 
have worn them out because I 
played them so often.

MB Who would you count as 
your major influences of the 
trumpet?

JA That’s a very good 
question and there is a long 
list that I‘ll try to condense. 
The first person is Daniel 
Drill, who was the low brass 
professor at the University of 
Alabama. Dan was the very 
first person who introduced 
me to brass chamber music 
by the Philip Jones Brass 
Ensemble and the New York 
Brass Quintet. Next would 
be Joe F. Phelps, Professor 
of Trumpet at Appalachian 
State University. My real 
orchestral training comes 
from Thomas Wholwender, 
who performed as Second 
Trumpet in the Cleveland Orchestra 
under George Szell. If your readers know 
of the famous Gabrieli recording done by 
the Chicago, Philadelphia and Cleveland 
brass sections, Tom Wholwender is on 
that recording playing with Cleveland. 
I’ll never forget Tom always singing to 
me in lessons and telling me to make 
great sounds. But the most influential 
person in my trumpet training is William 
Adam who taught trumpet at Indiana 
University for forty years. I’ve flown 
from Orlando, FL to Indiana on many 
occasions to study with him. If it were 
not for Bill Adam I wouldn’t be playing 
the trumpet nor would I be employed 
as a university trumpet teacher or be 
considered a professional musician. I 
think about everything that Adam ever 
said to me each day and with every 
student that I work with. He is truly an 
amazing human being and teacher. I 
must also mention Vincent Cichowicz. 
Although my lessons with him were very 
few, I knew that I was in the presense 
of a great musician and teacher. I think 
that he and Bill Adam are the two most 
important trumpet teachers of the 
twentieth and twenty-first centuries. 
Now as far as my all time favourite 
trumpet players, the list includes Adolph 
Herseth, Philip Smith, Michael Sachs, 
Maurice André, Guy Touvron, Ray 
Mase, Matthias Höfs, Marvin Stamm, 
John Swana, Wayne Bergeron, Malcom 

McNab, Gábor Tarkövi, and Hans and 
Thomas Gansch.

MB What were your first professional 
experiences?

JA When I was in high school I joined a 
group called the Newport Youth Band, 
which was a dance band that played big 
band music. The band was led by a semi-
professional tenor saxophone player 
and the lead player in each section was 
a professional musician. We rehearsed 
each week and we played music for 
dancing every Friday and Saturday night 
in restaurants that had dance floors. 
This was a great experience for me 
because all of the instrumentalists were 
terrific. The lead trumpet player was 
Arthur (Art) Dennis who had played in 
the NORAD Command Band. He was 
in the trumpet section with Don Ellis 
and Bobby Herriott. Art had the most 
incredible sound, sense of style and 
phrasing, and a great upper register. He 
played high F’s and G’s like they were 
easy. His playing was very influential 
on me. Later on, during undergraduate 
school, I was hired to perform at the 
Newport Music Festival in Newport, 
RI. This is a well known classical 
music festival that is still in existence 
today. My initial hire was to perform a 
Shostakovich piece for five hands: two 
pianists and one trumpet. The trumpet 

part was fanfare in style 
and I played the part in the 
balcony of the performance 
hall - this was my first 
off-stage experience. It 
was great playing this as 
a featured performer and 
being paid for my services as 
a musician. After that, I was 
introduced to the piccolo 
trumpet and the ceremonial 
music associated with it 
for wedding ceremonies. I 
began being hired to play for 
those ceremonies and other 
church services.

MB You have been professor 
of music at the University of 
Central Florida since 1993. 
What has changed for you as 
a player since being on the 
faculty?

JA The University of Central 
Florida is located in an area 
of diverse population which 
boasts many world class 
musicians. I have always 
stated that the greater 
Orlando area has musicians 
of a calibre that one would 
expect to hear in major 
American cities like New 
York, Chicago, Los Angeles, 
etc. It has and continues 

to be my honour to work with many of 
these exceptionally talented musicians. 
These associations have a positive effect 
upon my growth as a musician and 
educator. At UCF, our music faculty has 
musicians who have both national and 
international reputations as soloists, 
conductors and educators. Being able to 
hear these great musicians and see the 
growth of their students and ensembles 
continues to inspire me as a player 
and teacher. I love going to work every 
morning because of these relationships 
and the musical quality of our students.

MB You were Principal Trumpet in several 
renowed orchestras for several years, but 
also an active chamber musician. Tell us 
something about the fascination chamber 
music has for you.

JA I think that I’ve always enjoyed 
playing and listening to chamber 
music of all varieties. As I have stated 
previously, Dan Drill introduced 
the brass students at the University 
of Alabama to the recordings of 
Philip Jones and the New York Brass 
Quintet. These recordings, the music 
compositions and the ensemble sound 
fascinated me. This curiosity led me 
to find recordings by other groups 
who were recording and playing brass 
chamber music. At the University of 
Alabama, I played in Drill’s student 
brass quintet and it was one of the 
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most enjoyable ensemble experiences 
of my time there. In 1976, while in 
graduate school at Appalachian State 
University, the U.S. Army Brass Quintet 
gave a concert. It was incredible! The 
sound that the ensemble had and the 
diverse styles and literature that they 
played was utterly amazing. Later on 
I had the opportunity to hear a live 
concert by the Eastman Trombone 
Choir and the American Brass Quintet. 
These were incredible performances by 
incredible musicians. I wanted to be 
able to play in chamber groups of this 
quality. Today, I play in a brass quintet 
called The BrassWorks. Each of the 
players is terrific and each player brings 
a wide range of musical experience 
to the ensemble. They are always fun 
and musically satisfying to work with. 

Once a year, I put together a large 
brass ensemble called Horns and Pipes. 
The ensemble is comprised of brass, 
percussion and organ. We play pieces 
for combinations of these instruments, 
plus Joseph Kreines has successfully 
transcribed numerous orchestral works 
for this ensemble. 

To me, chamber music gives musicians 
the ability to shape music in the way 
that they want to play it. It is an intimate 
process of expressing music in a manner 
that allows the musicians to be in total 
control of the expression. I always like 
playing in large ensembles, especially 
the combination of orchestra and 
chorus. However, performing in a small 
ensemble gives me more excitement and 
fullfilment as a musician.

MB Tell us something about your 
equipment? Which instruments and 
mouthpieces do you play?

JA I have a 41 year old gold plated 
Bach medium large bore Stradivarious 
Bb with a model 37 gold brass heavy 
wall bell and a Bach medium large 
bore lightweight raw brass Stradivarius 
trumpet with a 43 bell. Both of these 
instruments have leadpipes that are 
designed by Gary Radtke and Charles 
Macaluso. I also have a large bore silver 
plated Bach C trumpet with a reverse 
leadpipe designed by Charlie Melk. I also 
own a Yamaha Custom piccolo trumpet, 
a Yamaha Custom E/Eb trumpet and 
a Yamaha flugelhorn. While at the 
Schagerl Brass Festival, I purchased 
a Schagerl Bb Horsdorf Heavy rotary 
trumpet. All of my trumpet mouthpieces 
are designed by Gary Radtke. Those 
models are: 66.5M, 66.5Star B, 66.5MS 
Star, 67/64 P-S (this model is for piccolo 
trumpet).

MB What is your daily routine?

JA I always do a warm-up routine at 
home in the morning before I leave for 
UCF. I perform a set of six mouthpiece 
drills, accompanied by piano, which 
were developed by Boyde Hood. Hood 
teaches trumpet at the University of 
Southern California in Los Angeles; 
he recently retired from the trumpet 
section of the Los Angeles Philharmonic. 
I find these drills to be very helpful in 
establishing a clear and focused sound. 
They add flexibility and focus to the 
centre of the embouchure and strength 
to the embouchure corners. These drills 
take approximately twenty minutes to 
go through. When I arrive at school, I 
play all of the first study in Herbert L. 
Clarke’s Technical Studies book, but I 
do these in the numeric order that Bill 
Adam prescribes. I start on the exercise 
that begins on first space F#, then play 
the exercise ½ step higher than F#(G), 
then play the exercise ½ step lower than 
F#(F). I play through all of the entire 
exercises in that manner until the last 
two exercises are two octaves apart. I’m 
pretty much good to go after that. I play 
with all of my students in their lessons 
on materials they are assigned. I like 
to use Anthony Plog’s method books 
with my students because they cover 
just about every aspect of playing the 
trumpet. Keith Johnson’s High Register 
Studies. H.L. Clarke’s Technical Studies, 
Charlier’s Transcendental Etudes, 
Concert Studies for Trumpet written 
for Philip Smith and Kopprasch Etudes 
are some of the staples in my teaching 
materials.

MB John, thank you so much for such a 
great interview.

Markus Bebek is Co-Principal Trumpet of 
the Frankfurt/Main Opera, Germany.
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